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This special issue of the Journal of Modern Literature in Chinese (JMLC) 現代中文文學
學報  features a series of articles selected from a conference on “Cultural Transformation in the 
1950s: From Mainland China to Hong Kong” “一九五○年代的文化衍變：從國內到香港”
國際學術研討會  held at Lingnan University 嶺南大學 in May 2012. Both the special issue and 
the conference are part of the research project “Hong Kong Literature and Culture of the 1950s” 
supported by a grant from the Research Grants Council of the Hong Kong Special Administrative 
Region, China (Project No. LU340910). The conference was conceived and organized by the 
late Professor Leung Ping-kwan 梁秉鈞 (1949-2013), who identified this particular period of 
Hong Kong literary and artistic activities as a much neglected but most important research area. 
Although he did not deliver a paper at the conference, Professor Leung enthused and energized 
discussions by providing very insightful comments on every paper presented and sharing with 
us his unique perspective on Hong Kong literary enterprise. In effect, he had already published a 
pioneering study entitled “Writing across Borders: Hong Kong’s 1950s and the Present” in 2009.1 
All those attending the conference felt grateful and privileged to have been given such inspiring 
academic leadership and to have directly benefited from his formidable knowledge and expertise 
in literary studies in general and Hong Kong literature in particular. It is only appropriate that we 
dedicate the present special issue to his memory. 
The decade of 1950s in Hong Kong was decidedly an unfettered time of artistic creativity 
fostered by translation when this then British colony became an enclave of writers, artists and 
1 Leung Ping-kwan, “Writing across Borders: Hong Kong’s 1950s and the Present,” in Andrea Riemenschnitter 
and Deborah L. Madsen, eds., Diasporic Histories: Cultural Archives of Chinese Transnationalism (Hong Kong: 
Hong Kong University Press, 2009), 23-43. 
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translators fleeing from mainland China. The result was a conflation of talents making Hong 
Kong a unique haven of cultural freedom unrivalled by mainland China and Taiwan alike. 
Thus, the Hong Kong political landscape in the 1950s, as an aftermath of World War II and 
the founding of the People’s Republic of China in 1949, changed dramatically and substantially, 
involving the United States, the Soviet Union, the United Kingdom, mainland China and Taiwan. 
Suddenly the former British colony became the scene of ideological and cultural competition 
against the backdrop of the then two superpowers, the United States and the Soviet Union, 
battling for global influence in the era of the Cold War. Since China was in alliance with the 
Soviet Union, which coincided with the decade of the 1950s, it was made the natural target of 
American ideological warfare. In this connection, Hong Kong was chosen to be a springboard for 
ideological encroachment on China. Meanwhile, the fear of the perceived spread of communism 
to other parts of Asia brought about US support of translation projects in Hong Kong to promote 
American cultural values and anticommunist literature.
Yet regardless of ideological intent, the United States Information Service (USIS) 美國新
聞處 in Hong Kong played a pivotal role in the colony’s cultural development principally in the 
form of official patronage of translation. An overwhelmingly large number of translation works 
sponsored by USIS were published in Hong Kong and also, occasionally, in America. Needless to 
say, it was mostly American literary texts that were selected and translated into Chinese. In stark 
contrast to the translation boom in Hong Kong, there was scant translation of American literature 
in mainland China. In a way, such a void thus created due apparently to ideological antipathy was 
filled by translators in Hong Kong. It is perhaps more than a coincidence that in this special issue, 
two key figures, Eileen Chang 張愛玲 (1920-1995) and Stephen Soong 宋淇 (1919-1996), are 
singled out for special treatment. It is true that Eileen Chang stayed in Hong Kong for only three 
years in the 1950s, from 1952 to 1955, but her presence in the colony was both powerful and well 
regarded. She translated her own works as well as American literary texts. Stephen Soong worked 
for USIS, and in many cases, was entrusted with the task of initiating and overseeing large scale 
translation projects. He and his wife, Mae Fong Soong 鄺文美  (1919-2007), an eminent translator 
in her own right, deeply admired Eileen Chang as a writer and translator and became her life-long 
friends.
It is noteworthy that translation initially served as an ideological instrument but then 
evolved into cultural assets with long term implications to the literary and artistic development 
in Hong Kong, Taiwan and mainland China. In the current globalized cultural space, it seems 
that increasing cross-cultural interaction has replaced the erstwhile ideological battle between 
capitalism and communism. The proximity of Hong Kong, as a vibrant cultural hub in the 1950s, 
to mainland China, was of considerable cultural significance. As a parallel to the situation during 
the May Fourth Period, translation of American and Western literature into Chinese inspired 
and, to some extent, shaped the literary creation in Hong Kong, and subsequently, in some 
imperceptible way, in mainland China as well, as exemplified in the translation of modernist 
literature and its influence on literary writing. Perhaps for this reason, four of the five articles in 
this special issue address the issues of translation and translators. There is something illuminating 
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to be said about how translation was modified, appropriated and manipulated on both ideological 
and aesthetic grounds. 
The 1950s were a time of unprecedented cultural phenomenon in Hong Kong, and the 
intense translation activities are analyzed and discussed by Sun Yifeng 孫藝風 in “Transition 
and Transformation: With Reference to the Translation Practices of Eileen Chang and Some 
Others in the 1950s Hong Kong.” He argues that the original ideological commitment would 
wane to give way to cultural enlightenment and understanding. In other words, there is little 
evidence that crude ideological intervention into translation or as manifest in the selection of 
texts for translation was made in any ostentatious way. Admittedly, some blatantly anticommunist 
literature was produced, but would soon fall into oblivion. To be sure, many cultural artifacts 
emerged out of ideologically motivated translation projects. It is therefore fascinating to note that 
ideology almost impalpably became secondary to culture. In truth, the embryonic cultural practice 
in the 1950s Hong Kong became an important source of inspiration to writers and translators in 
mainland China, many of whom read with impassioned eagerness translated and literary works 
produced in Hong Kong in the early times of economic reform and liberalization. As a case in 
point, Eileen Chang’s translation of Ernest Hemingway’s (1899-1961) The Old Man and the Sea 
老人與海, for a long while shunned but later well acclaimed in mainland China, tells a poignant 
story of a writer/translator, whose fate has been inextricably associated with ideology. Even her 
self-translated anticommunist novel The Rice Sprout Song 秧歌 commissioned by USIS has been 
re-assessed in recent times for its artistic merits.
Eileen Chang’s translation and adaptation of Wuthering Heights (1846) originally written 
by Emily Brontë (1818-1848) is the topic for discussion in “Literary Translation and Cultural 
Adaptation in Eileen Chang’s Screenplay Wuthering Heights” 張愛玲劇本《魂歸離恨天》的
文學翻譯和文化改編  by Li Wenjing 李文靜, who purports to examine, firstly of all, the way in 
which Eileen Chang as a translator deals with language and culture in her adaptation, and then, 
how the story of Wuthering Heights from Hollywood was transplanted to the social, cultural 
setting of China/Hong Kong. In translating and adapting Wuthering Heights, Chang avoids 
word for word translation by adopting relatively free translation as unmistakably evidenced in 
dialogues. Consequently, no traces of translationese can be detected. Aside from the language of 
translation being naturalized, there is fine-tuning of ideological values embedded in the source 
text in order to connect to and resonate with traditional Chinese cultural values. Since the source 
text of Chang’s translation was not the original novel by Brontë but the screenplay of the 1939 
Hollywood movie with the same title, there were more than one source text for Chang. The story 
experienced adaptation from the novel to the script and to the movie, and traveled from England 
to America and to Hong Kong. The double adaptation of the original signals certain cultural 
transformation. 
The other great promoter of translation of American literature was Stephen Soong, alias 
Lin Yiliang 林以亮, whose editing and translation work is discussed together with that of 
Yuan Shuipai 袁水拍 (1916-1982), who also had financial assistance from USIS. The latter’s 
Modern American Poetry 現代美國詩歌  was published in 1949 in Shanghai. Surprisingly, 
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this anthology was reissued under a different title New Songs: Selections of Modern American 
Poems 新的歌：美國現代詩選  in 1953 in mainland China, which was no doubt a rare feat 
considering the tight ideological control at the time. In the late 1950s, Stephen Soong brought out 
a collection of modern American poems worthy of our attention. Song Zijiang 宋子江 compares 
the collections of American poetry by these two translators in “Yuan Shuipai’s and Stephen 
Soong’s Anthologization and Translation of American Poetry” 袁水拍和宋淇編譯的美國詩
歌. The article points out that Yuan Shuipai enjoyed a degree of freedom deriving from cultural 
political spheres of activity in selecting poems for Modern American Poetry. This undertaking 
seemed to be beyond the control of USIS which sponsored the project, since a portion of it was 
devoted to allegedly exposing the dark side of American society. However, it did not exclude the 
works of American modernist poets and seemed to set out to give the target reader a relatively 
broad and balanced picture of modern American poetry. The author points out that Stephen 
Soong energized the languid translation section of USIS by inviting a swathe of well-established 
translators to translate for his anthologies of American poetry. Some detailed analyses of the 
translation strategies in rendering the original are offered as well. 
Yau Wai-ping’s 邱偉平 “A Study of the Translation of Modernist Poetry in Literary 
Current Monthly Magazine”《文藝新潮》譯介現代主義詩作的選擇與取向  focuses on a 
literary magazine devoted to literary translation. It is the first magazine of its kind in Hong 
Kong to specialize in introducing Western modernist literature and promoting the production of 
modernist literature. The probing questions therefore are: Why should modernist literature be 
translated? What texts were selected for translation? What aspects of modernism were accepted 
or discarded? Yau’s article relates such questions to literature, culture, and historical background 
so as to examine the role of translation in response to cultural demand and its significance in the 
process of cultural development. The chief editor Ronald Mar 馬朗 (1933- ), who moved to Hong 
Kong in 1951, was instrumental in starting the magazine, which displayed a sharp reaction to 
foreign modernist literature. In the spirit of an open-minded approach, it demonstrated a broad 
vision and uncommon devotion to the translation and writing of modernist poetry. Literary 
Current Monthly Magazine published translation works from different cultures, including French 
existentialist novels and European, American and Latin American poetry. The impact of the 
magazine was sufficiently strong to influence literary production and also in cultivate a tradition 
of translating and introducing modern literature.
“Ma Jiabao’s Realism - A Case Study on Hong Kong Art” 馬家寶的寫實主義—左翼
思潮與香港本土藝術  by Law Suk-man 羅淑敏 and Ng Ni-na 吳妮娜 is mainly about the 
artistic career of Ma Jiabao 馬家寶 (1927-1985), who also came to Hong Kong from mainland 
China. However, unlike other writers and artists, this was the second time Ma was in Hong Kong. 
He had settled in Hong Kong as a child but had to flee the colony when it was occupied by the 
Japanese. Ma’s youthful experience of hardship was almost a direct reflection of the suffering 
of China and also made him susceptible to communist influence. Utterly disillusioned with the 
corruption of the ruling Nationalist Party, he firmly believed that art should serve the people. The 
integration of Chinese and Western artistic elements gave rise to unique qualities characteristic 
????????????????????? ?????????????????????
14
of Hong Kong. Marked by commitment to artistic localism, his paintings possess a strong local 
consciousness. For realism of effect, he persisted in adopting a realist style in capturing each 
scene and object of Hong Kong in his paintings, providing socially meaningful contents for the 
edification of ordinary people. His works responded to the polarization between the rich and 
the poor in Hong Kong and to the need for emotional identification with mainland China while 
alienating the colonial government. Casting light on the cultural and historical background of 
Hong Kong’s colonial past, Ma’s realist art corresponds and tallies with the rich cultural and 
artistic experiences in the 1950s. 
After the conference held in 2012, Professor Leung Ping-kwan continued to edit, until his 
death in January 2013, a series of six books on “Hong Kong Literature and Culture of the 1950s”. 
The first three books came out in May 2013, while the remaining three will be published in 
September this year. The series consists of critical essays and a reprint of some rare and important 
literary works. We hope that this project and related publications will shed light on questions 
that hitherto have not been adequately addressed or studied in depth, especially concerning the 
formation of Hong Kong culture in an era characterized by diverse influences. Perhaps this could 
be a starting point for us to re-think our present position and prospects of further exploration in 
this area of research. ※
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